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Sparky Watts, the Face, Bo and many other favorites! 
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BIG SHOT COMICS 
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THERE'S TH* KICK 
FOLKS -SPARKY CATCHES 
IT ON HIS TWO YAKP 
LINE— WOW/ HOW 
THAT BOY CAN RUN-- 
-HE'S PA5SEP HIS 
INTERFERENCE ANP 
HEAPEP STRAIGHT 
POR TH' OTHER 

TEAM--. 
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/ PQM'T WANT TO 
MJ?T AMY OF T//£f£ 
BOYffOI'LL 5LQW 
UP AND LBT *£M 
TACKLE M£-AM£> 






THERE WERE 50 B 
MANY MEN ON TOP 
OP M6 THAT 1 
COULPN'TSEE-IT 
WON'T HAPPEN 
AGAIN / 



OKAY--J\.L 
TAKE ONE 
MORE CHANCE 
-PUT PON'T 
VOU CARRY 
TH' BALL- JUS' 
HELP TH' OTHER 
MEN _^_ 
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OP ALL TH' 

STUBBORN /'#<S/ 
I TOLP SPARKY 
NOT TO CARRY 

TH' BALL -AN* 
THERE HE GOES 
AGAIN/' 



#• 



H6 AIN'T 
CARRYIN' 
TH' BALL, 
COACH -- 

-*R6P" 

RAT I CAN 
1-5 CARRVIN' 

IT— 
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SPARKY, YOU'VE 

MAPE ALL THE 
TOUCHDOWNS- 50 
WE'LL GIVE YOU 
TH' HONOR OF 
KICKING THIS POINT 
— WE'LL USE A 
SOLIP BALL SO 
YOU WON'T 
BURST IT/ y ^ 
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GEE, THANKS- 
BUT ON THAT 
LAST PLAY 1 
GOT SOME SANP 
IN MY EYES--I 
CAN'T SEE/ 
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$PARKY, 
YOU'RE THE 

GREATEST 
PLAYER OF 
ALL TIME-- 
YOU SCOREP 
tQ7 POINT? 
IN dNE 
<5AME / 



HI 



IF WE PLAY IN 
THE GRAVY BOWL 
NEW YEAR'? PAY 
WE WANT YOU 
WITH US-HERE? 
YOUR PAY / 
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THANKS/ 

THIS'LL SURE 

COME IN 

HANPY-I'M 

GETTING 

MARRIEP 

SOON/ 
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OH,L00K«THERE'S 

TH' WASHINGTON 
REPSHIN FOOTBALL 
PLAYED WHOSE 
PICTURE WE SAW IN 
TH 1 PAPER THIS 
MORNING 



A3 



(SEE-HE'S 

EVEN PASTER 
THAN SANTA 
CLAUSE 
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AW, 
HE AIN'T/ 
SANTA 60ES 
ALL OVER 
TH' WORLD 

IN ONE 
NMMTS 



P7' 



WELL, 
WHY PlPN'T 
HE COME 
HERE LAST 
YEAR ? 
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BECAUSE 
HIS SLEP 
BROKE 
POWN— 
MRS. 
SLO06U 
SAIP SO / 
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SHE'LL WANT 
TO WAIT UNTIL 
POC PERFECTS 
TH'C05MIC RAYS 
SO I WON'T 
SHRINK EVERY- 
TIME THEY 

RAPE— 



-THEN I'LL ACT 
HURT AND WALK 
OUT- SHE'LL THINK 

I MARRIED 
jy SALLY Oh^ TH' 
REBOUND/ 
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SPARKY, SWEET- OH, I'M SO 
6LAP YOU'VE COME--ANP IF YOU 
STILL WANT ME, I'VE PECIPEP TO 
MARRY YOU- COSMIC RAY? 

AMP ALL// 




-0-0- 0UT, 

HEDY, HONBY- 
WE CAN'T GET 

MARKIEP--WHAT 

1 CAME TO TELL 
YOU WAS-~ 
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(HUCK?/ HOW CAN YOU 
TELL A SWELL. GIRL LIKE 
HER THAT YOU^E GONNA 
MARRY SOMEONE ELSE- 
-WHY WASN'T 

X 0ORN 

TWINS 
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LOOK> SLAP 

HAPPY/ TH'COSMJC 
£AYS ARE LOSING 
THEIR STRENGTH- 
--YOUR PEETARE 

SHRINKING/ 









HIS PEET HAVE 
COMPLETELY, 
PlSAPPEAREP, 

NOW, POC/ 



OVERCHARGE 'EM 

AGAIN, POC -- 1 PON'T 

WANNA HAVE TO WEAR 

MEN'S PUPS--1VE JOS 1 

0OUOHT A GfRPLE 

^(f^ ANP SIX NBVJ 
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PRESSES. 
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THERE /THE 
COSMIC RAYS 
HAVE BROUGHT 
THEM PACK— 
-ANP TO TH£|R 
REGULAR. 
SIZE / 
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HECK/ 

THEM LITTLE 
THINGS ARE 
JUST LIKE 
PIMPLES ON 
A LOG/ 
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HECK -VOU PON'T HAVE TO 
TALK LIKE I'M A 0A0Y- — 

—oo-ooo-- 

CATCH Mfi *' 







NOW HE'S PULLING 
HIMSELF UP- HE'S 
GONNA TRY TO 
WALK AGAIN-- 





LOOK, DOC -WHAT'S 
HALFPINT TfcYlN' TO 
k PO — TRIP HIM/!? 
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Anp, 

the vefey 
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SLAP HAPPY, 
KEEP AN EYE 
ON HALFPINT-- 
--POC ANP I 
ARE GOING OUT 
FOR A LITTLE 
STROLL / 



I'LL SURE 0E 
GLAP WHEN I 
LEARN TO WALK 
AGAIN «l'P LIKE 
TO GET OUTSIPE 
FOR AWHILE 
MYSELF / 
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PAP-RAT- IT, POC-- 
--1 GIVE UP-1 JUST 
CAN'T WALK ON 
THESE LITTLE 
FEET—YOU'VE 
GOTTA EXPANP 
'EM AGAIN // 



Y ?/ 



OKAY, SLAP 

MAPPY-THEY'Rd 
YOUR 0URPEN 
-CRAWL OVER 
TO THIS 
CHAIR / 
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GIVE 'EM A GOOP 

OVERCHARGE OF RAYS, 

POC-TH' DIGGER 

THEY ARE TH' 

SETTER/ 
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GREAT JUMPIN' 
JEEPEK5 .'/ ONLY 

ONE 

EXPANPEP/.' /■■«$** 
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AkPRE OF SPARKY IN 
THE NEXT ISSUE/ 
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WHeisy 4A60T£UG ! &, <&P»eS. AND AN 
UNPfZ£DlcrA8Le MAPMAN (?UN AMOK, 
IT ALL- ADPiS DPfOA 1/V/LP N\GUT'£> 
ADVENTUI2B FO& THE. AMAZING 
^kT/MAN ANC> W/£ L-OV3LY L-ADY.,. 

with THe wv&& of= -the ptze^ioeNT 

0(= TH& UNlTZO <3TA~Ve*> ANP TUB 
PC2tM& MlNt-S-rePL OF gMGLANjp IN/ 

-rug" bau^ncb r 



THe 4UCVMAN, £VB<2 ACTW/B IN thb 

ubbbn^b of h/^ countcv, /$. /s^- 

TUC2NING ONB NIGHT FlZOM A FAI2- 
(ZANGlNG PA1TZOL- OVB& TUB 

ATLANTIC - . . 
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AN HOUCZ AGO , TUB \NOUNDBQ 



&A0OTBUIZ B^GAPBO FQOIA 
COUNTY HO&PlTAB, &TOL-B AN 
AM0ULANCB, ANU> Fl&P , TWO 
POUCBMBN AC2B QBAQ. , , 
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-r*£ &KYMAN/ 0tf&r 

thb uuac f but hb 'u^ 

NOT CBT MB — ■ NOT 

whil-b t- havb a pbl-ubt 

OP PAfZALYSlNB GAB> l^BPTf 
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rue u,ttl& p&LLer, &2£M4n g it, anp... 

IA/H&N -th& coni&nT£ OP 

■fHte PeLL&T Mir TH& AlfZ, 

A PARALYZING GAP> & FO&MGO, 

l&cal in appear / . ' A 



// 



Pll go -rue z&zr op -ru& 

WAY ON FOOT- - ANp TAl<& 

-TW5> &TA><£,ibAATiC WITH MP-. t 
■&V& H^AfZP A LOT ABOUT IT' 



.•J&&; 
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TeN MINUT&Z LATgPL 



laOCY t\AAT WASN'T Poi&DN CAS/ 
% WA4> CONSCIOUS ALL- TH& 
WU1L& — ANP NOW JT CAN 
MOVe. AGAIN f BUT WHAT'€> 
THe HAMM&f2tMG, JZT WONP^e? 
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my THAWkS -to you p^o/e &&acurstc 

DEMOCRATS f X ^HAL-L. AWA&D 

you -th£ j:pZdn c/2o$6, -th^ 

DOUBLg Cf20<S>G, AND AN EXTRA 
£<iG RATION CARD / 



-THg: AM0ULANC& MUST HAV£ B£&N> 

P&PAP2-TM&NT ■ WITH THt<$ UDON£Y 

IN tT ON hit£> WAY -TO A PAPP£P 

ceu- f £'0 ggr'-rgcz humor h*m--:t 

CAN'~f U&T HIM fZON UDO€>&. 7 
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PU&WZ&Z) •£%£. TRACK /jTU- FMM£ 

QOWN THAT PC>C IVHQ I A-//M PLT 
VROVg. TH£ F&f&ON J IN A 
tVAGON/ ' rf CONC&N- 

<^tV?7£&\. TEAT ION 
^l*$M / CAMP--OR 

^HOT f NO. 

BO'-™/ 



M&ANWHILe, <ZkYMANZ> F&lgMP. PAWN 
CA(ZG0\^L f\NP£ H£&S&lfr MA KIN G AN (JM- 

\th& zp&a ? Dimply that we 
pon't want you to TE<srnpy ': 

IN THAT ePY TRIAL- - - ANP 
PROEe&^OR ARrTUS WANT'S TO 

a$k: you e>ome qu&stiong f 
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you're a cooo oexecxwe., m\^6> 

CARROLL-. -TOO COOO EOR YOUR 

OWN COOO/ e>0 YOU'LL- JUST 

HAVE TO V\E>\T CA&TVe- INLAND 
FOR AWHft-g" t 



AT THAT VERY MOMENT ANOTHER. 

VIE- 1 TOR. APPROACHES THE CRlbA ■ 

£>HORE OF CAETfLE i^las;d... 
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TN A CA&TL& TOWER, EV\L- EYEE> 
WATCH THE APPROACH OF THE' WINO' 



T'L-L BLAE-T 
HIM TO 
E,MtTHERE£N^>' 
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A{2TU<S> ' A 
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A^recz -mat lotar, 

&HOUUP HAV&- 
MO(Z£ &&&£ THAN 
TO COM 10 H&S&f 
&JT Wg. MU^f AVOID 
NOIZB X>N(CHT' 
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% £>MA^HEO THEM / NOW 

T~ \a/il,l~ FtY 7HI& Plane 

My^ELP ANO PlVg. - BON\Q 
THEM f 
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WHAT & coinc on our these- ? 

'IS u . ' &EPGEQ-, £ COULD WUU 
YOU f TONIGHT W0 PLAN TO 

OE^TPoy the- pize&\o&NT. ano 

THE ENOUGH PRIME MtU&flSSR — 
ANO yoU G&lNG Al^L, THI^ TPOU&S 

on u£> r 
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60BR1NG / SAVE ME / 

fw* gjv£ roc; six 

A/0W ME9AL& / 



MEANWHILE A MILE u^^TPBAM 



A PLg-A^ANT WEEK- 
END, MP. PpeZ'lO&NT— 
&UT IT'<Z> Nice TO 6S- 
ON 0OAPO <=>HIP ACAIM. 



T. PEEL- 
-THAT \NAy 

NIV^E-LP f 
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GKYMAN'Z' MAS/ING A SAD NIGHT 
ALL (Z\GWT f NEARLY UL\LLBD 

WL-L- HtM^&U= f 



^U 






H^ 4TOPP6.0 



*?§.■ 



who /<s /-r, i 

^.KyMAN'4' IN 

THe moat r 



* 



COTOP>UG F'&ltSSlC? /■$ MOlV 
v. TH£" AGM^«S«5 WOND&3.-- 
iP H£ Y^'N-T PBA.Q f 



NO YOU OON'T / 
C?W^ GUN f 
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- "V, 



NOW Hg HA^N/'T 
A L-£Ci -TO <=STAhJD 
ON f 



A 



Q< 
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s*«o 



THAT AIN'T 
FUNNY f 
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TM^ PiZ&ZWBNT ^ OB'ST&OV&Z 
MU<ZT B& GETTING NeASZ. - 

T-'vg- co'T to ee C2£A£?V 
Pog: IT / 
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:, 



Be at N\e to tT — amp 

«$l-AMMgP DOWN TH\&. 

pop--tcuj^u<£> r but -z'ui^ cer 
in <zoMe£tow;/ X- H/w/e. qn 

T.P&A H££Z, UP TO 'ZOMgTHlNG f 
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FORCOT MY££UF THAT TiMZ f 

ji&t az W0U- though — " thz 
Fooey" MAPe- m^ a Nice- 

t4Tfl& POO&WAY WlTH TH& 
ArOMATlC f 
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fcC CAN'T L£T HIM G&T TO FAR 
AttBAD OF mz f TF H& CO&S 
INTO HlPiNG fN THI<£> CA&TL&' 
%'LL, N&V&Q FlNO H(M f ^. ^ 
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*>e& TH.et2£. . /Sk/man ? yourz 

PtZ^^lP^NT ' ANP ENGLAND »'£ 
p&tMg. Mttjfe-r&PZ- AE^ ON THAT 

P£-GT(20y&2. f WAfZ^H WHAT 

HAPP&N& TO IT WHB-N T- TH&OW 

THl& SWITCH f 
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wh£w -rwA-r &UL-& uGHi&j Tne P&s-nzoy- 

g[Z Win- B&- OV&Z -TH& &POT IN/ 
-TH£ CHANNEL- WH&2&. £']/& PuANT&D 
A \A/Hl(2l^POOU MAILING MACHINE IN 

-rug tzN£&- &£:& / 
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-Acrufzep wHic2L-Foou 
rue o&sm2oy&2. / 



A WHIRLPOOL / 

fORf 



A WH/fftPOOt- 

wecg / 

IMPOSSIBLE' 



*rpv 



HUR 



.u 



«&& 










vol; 
puohiyf 



— <5o j- cor TM^ 

ATDMAT7C ,A\NAY FZQM APOLp 

anp i&ep rf -to pe&cuAPz M/e 
pataky -r^eoe. to -tax£ ug to 

H/£ M/V£7^3S WTTi^e P£N/ 



pAWN-HONgy, 
YOUCZ vVOf2TH 

yoop. weiGur 

in fZArnov 

CA&P& / 
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$?UILE OUT OP TOWN, 
KNOBBY WALSH IS UN - 
AWARE THAT HIS FICKLE 
[SWEETHEART HAS TURNED 

|HER ATTENTIONS TO 
FREDERIC DE LAN, AN 
ACTOR. 



w 



,/• 



JOE PALOOKA, 
HOWEVER, REALIZES 
WHAT IS TAKING 
PLACE ANO HE 
ACTUALLY K.O'S DC 
LAN IN A MOVING 
PICTURE SCENE. 
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Toy's 
imagination 

HAS BEEN 

Working. 

SHE NOW 

BELIEVES 

CTOE MIGHT 

HAVE TOLD 

KNOBBY 
ABOUT HER 

CARRYING 

ON WITH . 

PE LAN. 

SHE'S OUT 

TO PROTECT 

HER 
INTERESTS. 



ft THE WAY TOE'S BEEN ^>~V^-. 
/ACTING TO ME — X. WONDER J 
( \F HE SAW US ANY OTHER / J 
\ TIME BESIPES ^X^v^ T^ 

that &h?**^ n&A V 

■■.-■-•■■■.-. 




AN 7 1 BET HE SAW 

US— I WONDER IF 

HE'S TOLE 
KNOBBY-— 

I WONDER?? 





BOY OH BOY/ 

E LOVE N ER 

so Much i 

CAN'T 



■r 




J ARE YA READY, 
HONEY-PIE f WE 
GOTTA LEAVE 
RIGHT AWAY 
T'MAKE 
TH' FIRST 
ACT. 



> KNOBBY— I'VE 
( GOTTA TALK 
ll T'YOU. LET'S 

^-tSIT DOWN. 





WE 



•E-LL IT' 



BECAUSE JOE 
TRIED THE SAME 
THING —HE WAS 

IN-SANELY 
JEALOUS OF 
DE LAN 
AN 



JTOY— YER 

KIPPIN-- 

PONT SAY 

THAT- 



>*** 





YER TELLIN' ME tfOE 
DOUBLE-CROSSED ME 

TRIED t'stealyaAWAY 

PROM ME °UT ON 

LOCATION- 



\ 
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*£.> 



WELL — 

I — THAT'S 

— -RISHT. 
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ILL — I'LL— WHY TM' 
CHEAP— HE'D PULL A 

THING UKE THAT ON 

ME AN' ON ANN 

HOWE-- WHY 

TH'-- TiT-in- 



OIPN'T 
THINK 
YOU'P GET 
SO EXCITED 

RILLY — X 

MEAN IT WASN'T 
ANYTHING. 



j^5#v£ \ 
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EXCITED? W ONE 
GUY i ever B'UEVEO 



IN —OH MIGOSH — J'M 
GLAD I &OT YOU 

HONEY OTHERWISE 

LIFE WOULDN'T 
BE WORTH 





LET'S 
<SO OUT 
YOU'LL 

PEEL- 
BETTER. 
I'D LIKE 
TO DANCE. 




I WOULDN'T OF &HEVED I' 
IT'S LIKE SOMEBUDDY TELLIN 
ME MY OWN MOTHER DOUBLE - 



CROSSED 






k* ,' 




■ ' 
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&UT IT MUST 



._ (m 




BE SO— SHE'S SO 

INNACENT—AN' 

SHE SAID SO — 

— MKoOSH— I 

KIN SEE IT 

NOW. 




J NO WONDER HE WAS SO 
©LAD T'TAKE N ER OUT 
FER ME WHEN X WAS 

BUSY— LIKE LOOKIN' 

FER A SPOT ON ME 

BACK T'STAB 
ME— - I— - ./ 





£iAN' NO WONDER HE \[ 
L\KED LOCATION SO 
MUCH — IT HURT V ER 

SO T'TELL ME AN' 

AFTER ALL I'VE. DID 

FER MM. 





MIS' HOWE 

CALLlN' FUM 

NOO YAWK— 

SHE SEZ 
SHE'LL TALK 

T'YO SUH- 



r DON'T WANTA 

TALK T'NOBUDDY- 
WAIT— I'LL TALK 

TO ^ER. 



M7 



9B 



' KNOBBY YOU OLD 
DEAR— -WHAT ARE 
YOU DOING HOMEL- 
AND WHERE IS 
MY HERO? 




ANN DEAR- 
WHY HE.AINT 
HOME -I WON'T 
BE HERE AFTER 
r'DAY NEITHER 
--Wg'RE SPLITTIN 
UP— -H-HIM 
AN' ME — 
EV'RYBUDD^f 
KNEW BUT 
ME-- 
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WHAT ARETOU 

TALKING ABOUT 
KNOBBY fV r 

NEVER HEARD 
ANYTHING SO 

R1D1CULOUS-- 
WHERE IS 
HE — ?? 
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SALLY- 

0OY ALLURE- 

M'MY OWN 
SWEETHEART- 
SEE HONEY- 
-I HATED 
T'TELLVA- 



HHHH — 

OH HH -KNOBBY 

N 'NO —THEY'VE 

S'SAlP SO-BUT 
X D'DIDN'T 

5-BELIEVE- 



r f wr. 



J 



THE 
MEAN- 
TIME, 

JOE, 

WHO 
KNOWS 
NOTHING, 
IS 

ALMOST 
FINISHED 
WITH 
HIS 
MOVING 
PICTURE - 




YOU'VE BEEN KNOCKED 
POR A LOOP —YOU WALK 
TO THE CHAIR— HERE ~ 
SIT DOWN IN COMPLETE 
PESPAIR— THE WORLD 
HAS TUMBLED 
ABOUT VOU 



T 



SHOULD 
ETRY 

vr 

NOW.-? 



NO, <TOE. THAT'S STILL NO GOOD. 
TRY IT AGAIN, OLD BOY.YOURE 

HEART-SICK— THERE'S NO 
HAPPINESS LEFT FOR 
YOU, 



fen 



*, 



\i 




YA KNOW--I 7 IT'S TOUGH TO 
JIST CAN'T I REGISTER THAT 

MAKE MYSELP\FEELIN<b WHEN 
FEEL IT, BECU2/A GUY HAS 
IM PROB'LY ^YOUR OUTLOOK 
THE HAPPIEST (--BUT LET'S TRY 

FELLA IN V=— l AGAIN - 

THE WORLD. 



CAN MR. 
PALOOKA 

ANSWER 

THE 
PHONE f 

n 



'A 



r 



i 






/ 



w§ 



KNOBBY 
COULDN'T 

OF SAID IT 
SMOKEY — 

AN ' HE TOLE 
ANN HOWE 

TOO — • 

OHHHH- 




AH^GULPV.r 
AH'LL BE* 
WAITIN' FOH 
YO'SUH---' 
HE MOVIN' 
OUT. HE IN 
D'OTHAH ROOM 
PACK IN'. 






NOW YOU'VE GOT IT- -MY *- 
GOSH MAN THAT'S BEAUTIFUL 
— .vJUST WHAT I WANTED — 
NOW LET'S SHOOT. 
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PLEASE MlSTAH 
WALSH— PAT 
BOY IVUNT 
NEVAH OF 
DONE WHUT 

SHE SAY, 



DON'T YOU 

DARE SAY SHE 
DON'T TELL THE 

TRUTH. YER 

FIRED / 



» A 



/^ 






V 



" m ] 



<=>-<b'BYE 

MlSTAH 

WALSH. 



/j 



;s 



£ffi3 



7f""** 



« 



£ 



/'YASSUH — BUT 
MlSTAH KNOBBY" 
YOU AN' ME AN' 
HIM CAINT SPLIT 

UP SUH-rWMY 

WE'S A FAM'LY. 



tm 



;■•■' 



. ■ ■*'. 



-r»*- 



--. 



*» 



y 



i 



X NEVER WANTA 
SEE MM A&AlN.TH 
LOW-DOWN DOUBLE 
-CROS3ER— <=>IVE *IM 
THIS LETTER-- IT'S 

TM' LAST HE'LL 
EVER .HEAR FROM 

ME.' 



X 



71? 



./v. 



UH— YA BETTER 
STICK BY MM — 
HE'LL NEED YOU — 
—AH NERTS — 
WHATTA I CARE. 



YASSUH 
—THANK 

YO SUM. 



$> 



'V 



w 



ea/ 



H-HEAH'S 
D'LETTAH HE 
DONE WRIT- 

— IS DEY 
ANATHING 
AH KIN DO, 

MlSTAH 

JOE? 



I-I—DONT KNOW 
WHAT'S IT ALL ABOUT 

I'M 0"IST SO 

SHOCKED LIKE-— 



..■;■■ 



X— 



^ 



V^\ 



I 






■; ,::-- ; :; 



F-FER GRACIOUS 

6AKES— SO THAT'S 
IT. 0"OY DONE THIS/ 



«- 



^J 



^ 



^ 



N 









to&Hffo 



A&. 



*&*& 



■w>ie. 



•z£&is52 






W-WHY"S'SMOKEY 
I NEVER EVEN — 

WHY SHE'S A LI — 

WHY — 

■fceULPtf' 



f 



D'DON' 
YO THINK 
AH KNOWS 
VT SUHf 






- 



-f I 



§ 
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HULLO — OH HULLO. 
MISTER HOWE — - 
HOVV'RE YOUSEf- 
WHERE'S ANN f — 




ISTER HOWE -IT 
AINT TRUE — YOU 
B'LlEVE ME —YOU 

GOTTA — THAT 
GIRL TOLE LIES- 

T NEVER 

EVEN — OHHHH 
HOIV KIN I 
ESPLAlN- J jtf 




SHHH- STICK \ 

IT OUT— I'M 

WORKIN6 FOR 

YOU-— I 

BELIEVE YOU- 

WAIT A FEW 

WEEKS— WE'LL 
STRAIGHTEN 

OUT- 




--AN' I <TIST 
CAN'T FINISH 
THE PITCHER, 

MR. BROWN-: 



I KNOW HOW YOU 
FEEL^KIP.OF ALL 
THE BRAZEN LIARS 
I EVER COME . 

/ ACROSS SHE'S • 

L TOPS. SHE EVEN 
M ■■£% l_ MAPE PASSES 
i 'TV ^^—1 AT ME. 






BUT WHEN KNOBBY 
TOLP ME — G-GOOP 
HEAVENS, DAPPY— 
PON'T YOU SEE— I 
CAN'T— CTUST CAN'T- 
--NOT FOR THE 

PRESENT. . 





* 



Y-YOU MEAN SHE 
RILLY B'LIEVES 

IT S-SHE 

DON'T WANTA „ 
LISSEN T'ME— ? 



OE, DON' 
YOU SEE? 

KNOBBY 
TOLD HER, 

SHE READ 
ABOUT IT- 






^ 



i 



k 



,-=?, 



W-» 







@$ 




S^KOs 






1 




1 








■ 


■ 


' 



T— X CAN'T HELP 

IT, MR. BROWN. X 
COULPN'TACT WlTd 
HER— I COULPN'T 

ACT 
ANYHOW. 
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IT'S NOT ONLY THE 
COMPANY,OLP MM— IT 
MEANS A GREATLOSS 
TO' ME -TO EVERYONE 

UPRKINS ON "THE. 
P/CTURE — IT' 5 

TOUGH ON YOU" 
-BUT THINK OF 

THE OTHERS — 



GOLLYX 
ALWEEZ- 
DO— • 
&UT — 





J"OE 9 YOU'VE. 
GOT ONE MORE 
SCENE TO PO 
WITH HER 






PERFESSION ME 

EYE. sTIST BECAUSE, 
SOMEBUPPY'S 
GOOD T'LOOK 

AT AN' A 
DIRECTER 

TELLS N EM 

WHAT T'PO. 



DO YOU MEAN \ 
TO INSINERATE 1 

THAT MY ART 
IS NOT A ^ 
PERPESSION ? 



■ 






M 



lES 





GEE---WHEN r 
THINK WHAT THAT' 
KIP MEANT T'ME- 
— j'p OF PIEP FER 

MM— -S05H WHY 
PIP HE PO 'THIS 
T'ME ? ?? 



AN 7 HOW HE 
COULP OF 
PL AYE P TH/S 

ON ANN 
TOOf IT 

PON'T SEEM 

^EAL. 




TX)R 
OE/ 
WE ALL 
KNOW 

HE<3 
INNOCENT, 

BUT 

WILL 
KNOBBY 

AMD 

ANN 

PVER 
, KNOW «* 
(MORE 

N£XT « S5V)6 
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Pesprre -Steve 

CARSCHO'S iMTER- 
CESSiON FOf2 
H|*5 SON^UAPP,'^ 

THE HAWK HAS 
5£CRETuy 
OSDEREP HIS 
^EN TO g£T 

Rip OF THE 

LAME poy„ # 




LET'S GO 
IN TH8 NEXT 

f^DOM AW 

TALK. THIS 



THE HAWK.6AV5 ] 
THAT KID 15 

DAN6ER0US-3UT 

WE /MUSTM'T 

LET STEVE KWOWf 




THEy VB £ONE OUT 
BUT THE P0OFL \5 iOCKBq 

amp it's too high to ' 
jump from the 

window! 



*T 






T HAD THIS 
SOX OF SHOE 

POuSH IN fAi 

POCKET.' MOW" 

WATCH/ 



why you'sze 

putting the 

polish on the 

sole5 .and 'heels 

of his shoes.' 

UA-HA-HA/ 



\ 






I 






>#■ 



r' 



we'p seTTE.e 

6ETRIPOFTHE 
KIP BEFORE STEWE 
GETS BACK.' GET 







/ SURE ; Tfa PUTTING 

polish on the soles 
And heels/ ivhen 

THAT FATMANJiSOES 

out, he'll leave 
tracks! 






WHAT GflCP 

VWLL THAT 
DO? 



P* 







~-v - - 



C: 



■ . : 



~ :n 



TE*ij: 



: *#-- : Lr>"-- 



[/ 



/MAySE SOMEBOPy 
WILL SEE THE TRACKS 
AND THINK IT 
STRANGE.' 



IT 

SOUNDS LIKE 
FUN -OH, M/ARK 

C&H/A/&I 



K *j 



n 



N-a 




FIX IT So 

yOU'LL NE\^P 

HAV£ TO w&ptgy 

ASOUT ANYTHING 
AHYMQtt! 
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MEANWHILE/ GOOD-MAM HAS 8R0UGHT 
THE HAWK'S RANSOM MOTE TO CHAN... 



I CANT RISK 
MY DAUGHTER'S 
LIFE.' INGOING 
TO PAY! 



\ V 



* ' * 



THAT IS MISTAKE 
|WHICH MAY COST 
DAUGHTERS' 
LIFE' 



IIIIIH" j 




U-* CHlEFMSCOV 



SUREST YOU HAVE V^. , . FOR 

entire Pouce force] newspaper 

■SEARCH ALL REFUSE < FROM WHICH 
CANS IN CENTROFOLlS.'jTHlS RANSOM 

NOTE WAS CUTi 



SEARCH 
GARBAGE 

WHY? 



,/f* 



•"■* 



'i 



*> 



NSC'. 





SOME FAT 
GOOF HAS SEEN 
BLACKENING 
HIS SHOES ON 

THE SOTTO/M.' 



HA/ GET 

MOULAGE 
CAST AT 

once, 




vwyooyou 

WANT TO /MAKE 
A MOULAGE CAST 
OF THAT FOOT 
PRINT, CHARLIE? 

ft 



AM REMEMBERING 
LITTLE LADDIE ISA 

BOOT- BLACK, AMD 
HIS FATHER IS D££P- 
DYED CRIMINAL.' 



■# 



i **^ 



V. 




/MOULA^E, 
LIKE PLASTER 
OF PARIS, GIVES 
PERFECT REPLICA 

of Foot- print/ ff 




IN ROGUES GALLERY 
HAVE BERTILLON MEASUREMENTS 

OF MANY CRIMINALS.' COMPARE 
SAME WITH THIS AND RUSH 
&AO< WITH IDENTITY/ 



Meanwhile, as" charlie and 

chief mecoy wait for a 
report on the moulage cast- 






\i 



r 1 a 



f'4 



V 
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SLICK! POLICE 
PROWL CARS 

ARE CLOSING IN- 

my! what mi 

YUH GONNA 






WE TAKE THEM 
WITH US OVER 

THE ROOFS.' TH' 
COPS WON'T 

SHOOT- TWEy MIGHT 
HIT TH'KIPS! 




WE'LL TEU. TH' 
COPS THAT IF THEY 
LET OS GET AWAY 
WE WON'T HURT 

TH' KIPS J 





OKAY, N 

GIMME MY 
GUM AND 

LET'S 

SCRAM/ 



Z IT'S AH EASY 

GETAWAY- THESE 



no you h 

PONT you 





THEN LET'S B 
BEAT IT BEFORE 

STEVE GETS 
BACK! 




HOLY \i/ SUSPECTED SAME 
SAINTS! THATS WHEN SHOE BLACK- 
WAS STEVE'S J ING TOOT PRINTS 

WERE FOUND ON 



Meanwhile, in the street below 



WINDOW 



STREET/ BOY IS 
CLEVEP.' 



i 



'. 



i. 



? 



WE MOW THE 
KIDNAPPERS ARE 
IN THAT HOUSE NOW.' 
WE'LL RAID AT 
ONCE — 
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WE CAH AKRE5T 
CAKSOM BB909B 

H£ JOINS THE 
OTHERS/ 



N0-THXOV6H 
C ARSON'S LOVE fOR 
SON WILL RESCUE 

children. 1 COMB! 

MUST ACT 

Quickly/ 



ewer 

WE'QB TOO 
LATE! 



fV 



iv 



NO, 0\D HOT 

DESCEND TO 

STREET -SO MUST 

HAVE ESCAPED 
TO POOF / 






Meanwhile, steve has climbed 
to the poof of th£ uext housd 





AHO THEf?£ 
ALSO IS STEVE 

CAPSOH-MOMENT 
OF GIPEAT eiSK 

IS AT HAMD/ 




? PI?OP THAT 

Boy/ you cam't 

USE HIM A9 

A SHIELD/ 





/?UT STEVE, UNAWARE THAT CHASUe| 
IS BLUFFING, TUJ?N5 OH SUCK AS 
CHAffLIE HAD HOPED. - 

LET GO OF My 
KID,, SUCK, BEFORE 
TH'COP SHOOTS/ 






-*»»*? 




y0tf >I5KEP 
/T, 



/ pov/AI, 

( LAPPIBf 
\POWNt 





DONi'T 

MISS 
THE _' 

NEXT 

TH6ILLINC 

EPISODE. 
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&ACK AT 
PALO ISLAND, 

THE ARRIVAL 

OP ALLIED 

REINPORCE/WEWTS 

LEAVES YANK 

AND HIS 
COMMANDO 

FREE TO 
GO ON TO 
SOMALI ♦ - . 



THERE 5 NO T1AAE\ f 
TO LOSE, CAPTAIM \J 
DOODLE-.. YOU AND Y 
yOUR MEN WILL 
.HAVE TO LEAVE / 

AT ONCG.'^-gCS^ 



~^M 



k 



RIGHT, SIR - 
WE'RE ALL 
READy/ 



VI 



/ 



■ *. - j.i 



I THERE'LL BE ROOM 
FOR yO0 AND 
DR. TARBOX. BONNIE-, 
STILL WANT TO 
COME ALONG? 



^r- T ~ 




=-~ . 


. ™ . . — - ^ ■ 


.*i*j£\ 


— *« .* 




i *- ^^ * ^» 








* ■*! 


■ 




*—r 





--'a \„^/ - 



». 



s'y 



V? 



\ 



: - 



■ 




/THE ALLIES ARE STILL 
f HOLDING OOT AT SUMALU 

WE LEAVE FOR THERE 
\ AT ONCE... GET THE 
\M£n ABOARD, SERGEANT/ 
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IT'S MOT GOING 
TO BE ANY PlCNC, 
BONNIE, BOT V„ A , 

OH,CW,LOOKS ukzJJAP PLANES: 

WE HAVE COMPANY/ THEY'RE COMING 
AiPcanv./ ^ PlGMT FOR US. y 






-■■• -TV -», 



~* * : 



&- 



7 



.'■ ; 



^ 



^ 



-3* 



1 * 



l^ ? ~* 



aa^ ! 



A 



Vs 



/> 








GUESS THEYVE BEEN 
EXPECTING US — 
THEY'RE LEADING OS 
RIGHT TO THE 
AIR BASE/ 





THE YANKEE 

COMMANDO, Si f? 

.REPORTING 
FOR DOTy/ 
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WHAT DO YOQ MEAN ?7yES-TWE NlPsX 
WE'RE LEAVING — >>*AVE \WRKED 
SUMAU ? ,J/ THE OLD PlNCER J 

ON US AGAIN*** 1 

GOTTA GET OUT 7\ 
>VHILE THE SETTINGS 
GOOD/ 





1 0*£j- 





WHEN THE JAPS TAKE 

OVER SOMALI. THEY'RE 
GONNA FIND A TOUGH 

BUNCH TO HOLD DOWN/ 




THATS GREAT 



I'D LIKE TO BE /( DONT WORRY. 
HERE TO SEE \V YANK , 

these eoys go /n you WtLL/ 

JO WORK ON 'EM /J 




VOUR COMMANDO GOT 
MERE JUST IN TIME, YANK,., 

THIS JOB SHOULD 8E iD^5O0NOS LIKE OUR 

RIGHT DOWN YOUR ALLEY/ DISH , ALL RIGHT... 

.WHEN DO WE START? 



MW&-, 



'ftm 



*« i 



ii.r 



!-■ ll 



m 



[...!.- 



*- •» 






«» 



_ * 



,.u^» 



-- 



7 



& 



>*m 



'■■ * 



: * 



THE NATIVES ARE 
ASSEMBLING IN THE 
HILLS NOW... YOU CAN 
BEGIN TRAINING Tv\EtA 

AT ONCE / 




POSE THEY HAVE A 
CENTRAL HEADOOARTERS. 
EH, MAJOR ? 




RIGHT HER 
IN TOWN. 
WE'LL DRIFT OVER 
THERE NOW AND 
YOU CAN TALK 
THINGS OVER 
WITH THEIR CHIEF/ 
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I HEAGD ABOUT YOUR Y V^UNG Of? OLD. 
WORK IN ORGANIZING WE M\JS' ALL DO 
THE WOMEN OP SUM ALI, OOR PART... AND 
LOA - BUT I OlDN'T J XOU, TOAN -WHAT 
EXPECT TO FIND ONE f\ YQ£j DO HERE? 
SO YCUMG.' ,—■■■/ M^ „ ^ 




CJOH - r LL BE 
WORKING WITH 
yOOR CHIEF. LOA/ 
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.I'M GOING DOWN TO 
THE COCKS, SI R- MY \l TOO MUS' 
MEN WILL BE READ/ JMAKS FARE- 
AS SOON AS THE /WELL TO 
EVACUATION OP ( TOENOS,., WE 
THE ISLAND «36 TOGETHER? 
IS COMPLETED/ 





^Tve got to see 









T-HATE TO LEAVE \_J NONSENSE7^Z 
you, YANK... I'M /'BONNIE,., r ALWAYS 
AFRAID THIS NEW [ MANAGE TO TAKE 
DOTY OF YOURS >S\CARE OF MYSELF.'' 

MORE DANGEROUS V . . 

THAN I THOUGHT/ ) /^^Hk 1/ 






ASSEA^BLE THE *- 



COMMANDO, SERSEANT- 
WF MOVE OUT AS SOOKI 
AS THE CHIEF 
ARRIVES 7 
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LOOK, SIR- THE 
JAP PLANES ARE 
SCOUTING THE 
PLACE ALREAD// 




THEIR GROUND 
FORCES WILL BE 
IN TOWN 8EFORE 
WE KNOW IT — 
BETTER SCRAM, 

QUICK / 



r, MYSELF, WILL 
GUIDE YOUR 
COMMANDO, CAPTAIN/ 
.COME, LET OS GO/ 




HOPE IT'S NOT 
A4UCH FURTHER.. 
WHEW — 



THIS STICKY U^AJ 

IS AWFUL.,, 

LOOK, YANK- 
A PLANE/ 









{ SIGHT A HALF-LENGTH ^ 



/ 5/OHT S* HALF-LENGTH V 

[IN FRONT OF HIS NOSESOYS..A 

\L£T VM HAVE IT J 







THAT^ OWE >ALL£R 

KID THAT WON'T 

CARRY AN/ TALES ' 





NICE SHOOTING 
LEATHERNECKS - 

NOW, LETS 

GET GOING.' 




NEXT ISSUE: 

WAR FAR LA 
£2X2 
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By STRIEBEL and McEVOY 






■— 




Ma dug an sold 
pa's old chair to 

a junk dealer. we 

was been unhappy 
ever since. 



ra 



■ mJhERE 

COMFORTABLE 
OLD _ 
CHAIR ? 

THAT 

IS 

WHAT 

DIXIE. 

AIMS 

"K> 

FIND . 

our / 



• 




THERE'S A FELLOW r«E5? 

ANSWERING THAT 
DESCRIPTION 
NEXT DOOR, 
LADY__ 

THANKS 






I 
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PERHAPS YOU SOLO 

T TO SOMEBODY 

IT LOOKED SOMETHING 

LIKE THIS ■ 





II WEEL TAK YOU T'WHERE ~ 
I SOL YA PAPA'S OLD CHAIR ! 
rnMP t — ^_ . . ^" 



COME 





T I SOL IT THERE ! 

\ TH' MASTER OF TH' HOUSE. )^ 

\HE BOUGHT IT 




rHANK YOU AND 
<*O0 OBYE 




AN r *" 

GOODA 

LUCK . 









WHAT IS IT 
IPLEASE P 



7n 



H'LO ? Y -ANO WE'RE 
WE'VE \ LOOKING 
COME FROM FOR AN 
TH' JUNK (-J OLD, OLD 

DEALERS/ CHAIR YOUR 

MASTER OUST 



BOUGHT ANO 






j^^A 



. 




KjoW IVWY do 

YOU S'POSE HE 
DID THAT ? f 



I DUNNO 

BUT IT'S A CINCH 
WE'RE GONNA 
FIND OUT f 
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THIS CHAIR IS THE ONLY 
COMFORTABLE THING I'VE 
GOT IN THIS MUSEUM AN' 
BY THUNDER NOBODY'S 
GO/NGT'GET IT/ 



BUT, 
MISTER 
IT'S MY 

FATHER S 



rS 



/ 



rem 
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'HAT'S GOING ON 
HERE ?/ 




ITW -THEY WERE V OH 









WE PAID HIM THREE 
HMES WHAT HE PAID. 
FOR IT, YOUR HONOR.' 



I SAY IT 

IS , YOURj 
HONOR f 



S 
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HAD I REALIZED |l 
HOW MUCH THIS * 
OLD CHAIR MEANT 
10 YOUR FATHER 
I WOULDN'T HAVE 
PUT YOU TO SO 
MUCH TROUBLE 
GETTING IT 

TAKC IT/ 




I DON'T FEEL LIKE^ OH, 

DRAGGING IT ALL ■/ MIS-TER.' 

THE WAY HOME 

FROM HERE , 
ANYWAY )\ 



THANK 
YOU f 



GOODBYE 



Lv?; 



BYE-BYE 
vYOU OLD 
DEAR 



f 



c. 



1: 



•■ 'i 



DIXIE 
PUGAN 
APPEARS 
AGAIN 

IN 
THE 
NEXT 
ISSUE I 
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SYNOPSIS: Captain Everett 
Stone of the U. S. Nary and an 
authority on Japan's defense sys- 
tem, has been captured by the 
little men from Nippon. He is 
being held a prisoner o,n the island 
of Formosa. Navy Headquarters 
dispatches a submarine, with Cap- 
tain Rogers in command, to res- 
cue Stone. The task of slipping 
through the heavily patroled Japa- 
nese waters is a ticklish one. With 
patience and skill it is accom- 
plished, and in the dusk of a dy* 
ing day the American sub rises to 
the surface off the coast of For- 
mosa. That night, under the cloak 
of darkness f young Lieutenant Bill 
Walsh and a sailor companion by 
the name of Joe go ashore in a 
collapsible boat. Navy Intelligence 
has supplied them with the in- 
formation of Captain Stone's place 
of confinement. Joe remains 
on the beach while Lieutenant 
Walsh climbs the side of a rugged 
mountain toward a flickering light. 
Minutes later he approaches a 
Japanese barracks. He studies the 
group of buildings, one of which 
must be Capain Stone's prison. 
In the darkness he steps forward 
and collides with another person 
— who swears at him in the Japa- 
nese language. . . . 

TTHE unexpected collision sent 
-■- Walsh back several steps. He 
landed against a tree and waited 
for the other to make the first 
move. Silently he slid a razor- 
sharp knife from the sheath and 
held it steadily before him. Any 
attack from the unknown person 
would encounter the deadly, un- 
welcome point of this formidable 
yeapon. 

From the sound of the move- 
ments in the inky blackness y 
Walsh must have knocked the 
other person sprawling. The rus- 
tle of leaves and pebbles caused 
by the other's rising to his feet 




was conclusive evidence of this 
supposition. 

Bill Walsh decided that this 
particular moment called for im- 
mediate action. And being an im- 
pulsive and determined human 
being who follow through with 
an order as quickly as it was 
issued, he lowered his head and 
charged forward. Football train- 
ing at Annapolis came into ex- 
cellent use in this u nusual maneu-_ 

ver. With all the power he could 
summon in his driving legs, he 
again came in contact with his 
unseen enemy. 

His second collision with Amer- 
ica's armed forces that night was 
something a nameless Japanese 
sentry will recall to his dying day 
— if, indeed, that day has not al- 
ready been reached. Somewhat 
stunned by his first encounter, he 
picked himself up from the ground 
— only to have a round, hard ob- 
ject hit him squarely* in the mid- 
riff with all the deadening force 
of a fourteen inch shell. Quite 
silently he toppled to the earth 
for the second time and remained 
there motionless. 

Walsh rubbed the top of his 
skull tenderly. "Guess that'll teach 
you not to call the American 
Navy names." 

With knife in hand, Walsh 
again pressed forward in the dark* 
ness. Many minutes passed be- 
fore he actually saw the numerous 
difficulties that confronted him. 
Hundreds of soldiers, more than 
he expected to find stationed in 
this desolate outpost, crowded the 
barrack streets. In addition, the 
entire camp was enclosed by a 
ten-foot barrier of treacherous 
barb-wire. And at all approaches 
two heavily armed guards kept a 
constant vigil, pacing back and 
forth with rifles on their shoulders. 

"Maybe somebody tipped them 
off that I was coming," Walsh 
commented to himself. "One thing 



is certain — I'll have to find a 

back-door entrance to this Japa- 
nese establishment." 

He surveyed the scene before 
him. The encampment, practi- 
cally square in shape, had been 
planned in such a fashion that 
three sides faced out over the sea 
on the rounded elbow of the 
rugged peninsula. What could be 
called the fourth side was nestled 
against the jagged rocks and 
boulders that rose for a hundred 
feet or more to form the sharply 
irregular spine of the mountain- 
ous chain. These huge rocky for- 
mations offered the Japanese a 
protec&ive wall. Nevertheless, sev- 
eral of the buildings in the bar- 
racks stood very close to this wall 
— and it was in that particular 
area that Bill Walsh decided to 
carry out his daring scheme of a 
one-man invasion. 

On the outer fringe of dim 
light from the barracks, Walsh 
circled the camp. He reached the 
towering granite side and scam- 
pered back of gigantic boulders 
till he reached a gnarled oak 
whose branches stretched over the 
wall of tangled barb-wire. With 
the agility of a monkey, he 
climbed the tree and crawled out 
on a sturdy limb. The knife he 
now carried in his mouth, pirate 
style. 

Directly beneath him was the 
roof of a stone-constructed build- 
ing. From its size and. general 
appearance it obviously housed 
the commanding officer and his 
staff. The tents and smaller struc- 
tures of the ordinary soldiers had 
been built with fan-like precision 
in front and on both sides of this 
building. 

Walsh dropped from the tree 
onto the roof. He crouched and 
sneaking to the front, peered over 
the ledge. Below two Japanese 
soldiers stood stiffly at attention. 
At that moment a door swung 
open and three officers marched 
quickly out; in the faint lighf Bill 
could see that their faces were 
grim and set. Without exchang- 
ing a word among themselves, 
they continued down one of the 
barrack streets and then entered 
another building. 

"I've got a hunch this is the 
place I'm looking for," Bill re- 
flected. He hurried to the rear 
section of the roof and made an 
examination of hit* surroundings. 



Here the wall of the building was 
solid and unbroken save for a 
single doorway and a small 
barred window. 

Bill climbed over the roof 
ledge, held himself for a moment 
by his finger tips and then drop- 
ped to the ground. The shadows 
here were quite deep and offered 
good protection. Silently he ap- 
proached the door and tried the 
latch. He was more than surprised 
when it yielded to the pressure 
he applied. 

HE clenched his knife and 
shoved the door open far- 
ther. He heard no sound and 
met no opposition. The room 
within was empty and poorly 
illuminated by a flickering, yellow 
oil lamp. On one wall was hung 
the Japanese flag; beneath it were 
rows of polished swords and 
sabers. This was evidently the 
officers' dressing room. 

Across the room was another 
door, reenforced with bolted 
strips of steel. An imposing metal 
lock gave the impression of a 
vault or prison door. "Maybe 
that's just what it is — a prison," 
murmured Walsh, approaching it. 
Suddenly, he halted in his steps 
and listened. 

In the front part of the build- 
ing came the sound of marching 
ieet — from the tread Walsh was 
convinced it was a single person. 
He hurried to the side of the door 
and flattened himself against the 
wall. In one hand he held the 
knife; with the other he lifted his 
automatic and gripped it in readi- 
ness. 

The door opened and a Jap- 
anese soldier entered. He walked 
across the room and turned up 
the oil lamp. In his hand he 
grasped a thick leather whip, 
studded with metal thongs. "Nice 
fellow, this gent," thought Walsh, 
advancing silently behind the 
yellow man. 

Walsh raised his arm and 
brought the butt of his automatic 
down in one swift, powerful ges- 
ture. The Jap grunted and fell 
senseless to the floor — Walsh 
waited, hoping no one in the 
building heard the sound. Sec- 
onds ticked by and then he 
crossed the room to the metal- 
strengthened door. He slid the 
heavy iron bolts back and tugged" 
the door open. 
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The room was in darkness but 
Walsh spotted the white-clothed 
figure of a man sprawled in a 
corner. He hurried to the man's 
side, knelt and turned him over. 
"Captain Stone!" he gasped. 
Then he lifted the unconscious 
naval officer and carried him out 
into the other room. For a mo- 
ment he rested the captain on a 
chain And then it was that 
Walsh saw the man's condition — 
clothing ripped and torn and 
stained with the blood of a hun- 
dred slashes. Walsh's eyes trav- 
eled to the leather whip on 
the floor and his lips curled with 
hatred. 

Conquering an impulse to give 
vent to his rage, he again lifted 
Captain Stone to his shoulder and 
passed out through the rear door. 
He stood for a moment in the 
darkness contemplating his next 
move. Before him was the barb- 
wire fence; it would be almost 
impossible to scale it with the 
additional burden of Captain 
Stone. 

At the end of the building 
Walsh espied a motor vehicle, 
similar in design to the popular 
"jeep" used by the U. S. Army. 
Lips compressed, he thought ' 
quickly and made a lightning de- 
cision. He propped Captain Stone 
against the wall and ducked back 
into the house. In less than five 
minutes he emerged dressed in 
the Japanese uniform of the whip- 
carrying soldier. 

Two Japanese guards were vis- 
ibly surprised when the com- 
manding officer's car approached 
them. Nevertheless, they stood 
rigidly at attention as the car 
swung past them and disappeared 
into the night. 

Walsh, at the wheel of the car, 
raised his lowered head and 
breathed a vast sigh of relief. He 
glanced back into the rear section 
where Captain Stone's form lay 
huddled on the floor. "Well, so 
far so good," he remarked. . 

But the words scarcely left his 
lips when it seemed as though the 
entire Japanese camp was blasted 
into life. Powerful searchlights 
suddenly . knifed their beams 
through the darkness and the 
-ominous ring of shouted orders 
filled the night air. "Sounds like 
they've discovered you're missing, 
Captain," Walsh said to the un- 
conscious officer. u Guess we'll 



have to make oureslves scarce!** 
He leaped from the car, lifted 
Stone to his shoulder and set off 
through the rocky formations. He 
reached the steep side of the 
mountain and started down. 
Somewhere on the beach below 
he could count on a little assis- 
tance; he knew that his sailor 
friend, Joe, must be spending 
anxious minutes wondering what 
had happened. And he knew, 
too, that somewhere in the water 
offshore Captain Rogers and his 
submarine were impatiently await- 
ing his return. 

Walsh tripped, stumbled and 
staggered down the percipitous 
slope — how he ever managed to 
reach bottom without falling with 
Captain Stone was a thing he 
would never attempt to explain. 
Hut reach the bottom he did, 
breathless and exhausted and with 
every muscle in his body taut and 
strained by the ordeal. 

Joe rushed to his side and took 
Captain Stone in his arms. Then 
into the rubber boat they went 
and shoved off for the submarine. 
On the mountain side high above 
them, the activity of the search- 
ing Japs became more intense. 
But the powerful paddle strokes 
of Joe carried them further from 
shore. ... 

They bumped the side of the 
submarine and strong, eager 
hands reached down and assisted 
them aboard. Walsh watched as 
they lifted Captain Stone down 
the hatch and" a warm glow of 
satisfaction filled him — it was in- 
spiring and comforting to know 
that Captain Stone and he' and 
all the members of the crew were 
integral parts of one of the finest 
organizations. in the world- 
Captain Rogers came to his 
side and shook his. hand heartily. 
"You performed a splendid task, 
Lieutenant — congratulations." 

The smile on Walsh's face was 
a happy one. "I wouldn't have 
missed it for a million dollars, 
Captain. I always get a kick out 
of swatting Japanese beetles!" 

And while the searching parties 
of those Japanese beetles combed 
the mountain-side for their valu- 
able prisoner, the American sub- 
marine disappeared beneath the 
black waters of the China Sea 
and headed eastward toward iht. 
Pacific. 

THE END 
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£X PAS/M6 !ZAfP£> /N1D NAZ\~HBU> 
HOLLANP, NORWAY ANP FRANCE., 
THE &RITI&H COMMANPOZ HAV& 

proved ~TUeM£eLV0& a bitter. 

THORN IN THE 4IPE OF THE NAZI 

&WA4T/fCA. WITH THEM F/GHT€> 
• ROCKY. PROPPING FROM THE AIR 
OR LEAPING FROM TH£ &EA, 
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" X CAME TO HOLLANP SEARCHING POfZ 
THE CREW OF AN R.A.F. fZE- 
CONNAf^ANCE PLANE THAT HAP 
CARPlEP VITAL. INPOI2MAT ION TO THE 
ALLlEP CAU^E . ST HAP &E£N GHOT 
POWN . . * „ " 
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" THE AVIATO&4, LANPEP, ANP PAC&P 
FO& A NEAP&y WINPMILL ." 



THAr'4> OUe ONLY ^HELTEP. IN 
CA^E THE NAZJ& COME LOOKING! ' 
WE'VE TAKING A PZI£,K- . THEY 
MIGHT NOT BE FSIENPLV/ 
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, MY HANP BfZAkie l£ 
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-rei,e.a2ApH hippen im- 
zipe rue ^roNe 
wheel, which & fittep 
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THAT HIPP&J TELEGRAPH 

<ZUlAMON£D LONPON WHO \N 
TURN FLA4HEP A SIGNAL. 
TO ME . . ." 
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YOU. TWO 
AVIATORS -TO BE 
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tAy wAy 

AT ONCef\ 



iV)l 



BUT THE Ol~P NA&& MU^f HAVg 

hap an eye ON MS, FOR TH&y 

uer Me crop's, the borper 

ANP GET TO THE WtNPMILL 

eeFoize THeY&ouNpep me up,, 
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PLANS. THP-VQ HAV£ SHOT 

Me. posajn g&fo^ ac ccny 

A MJi-£ AWAY f 



Ve4£Ka£i 



I 



m 
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VHATS THE 
MATTER VHTH 
YOU, BO_ COME 
BACK HERE, 



TWO OF 'EM — GOOD A9G//7L 
AfEU I NEVER COULD 

UNDERSTAND THESE 
HUMANS-. 
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CASHED ASHORE AFTER A TERRIFIC NAVAL BATTLE, TONY TRENT -WAR 
W CORRESPONDENT WHOM A RUBBEROIP MASK TRANSFORMS INTO WE 
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REMNANT CONTINUES ITS RESISTANCE TO THE JAP INVADERS 
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SURE MY POOR 
DEAR MITHER 
ALWAYS SAIO THE 
DIVIL WOULD TAKE 
ME *«Cf IF I 
DIDN'T GIVE UP ME 
BAP COMPANY.' 



NOW DON'T 
BE BLAMIN' 

ME/.. 

SNITCHIN' 

THE WHISKY 

WAS YOUR , 

OWN H'lDEA! 
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ANCIRCLING THE HOPELESSLY OUTNUMBERED FACE, THE J&PS CLOSE IN LIKE WOLVES HUNGRY 
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CHEESE - TO ATTRACT 
SO MANY RATS.- 
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fsJEEPEk*! 


J '£ Af«sWr \ 


1 THE PIVIL ^f 


WANT WAT 1 


> HISSELF IS f 
ON OUR SIOEf 


\ AY\S GANG J\ 


h MUSCLIN ' A\ 




r IN ON HIS / ] 
TERRITORY/ j 
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©UT THE ODPS ARE TOO GREAT ....THE FACE 
GOES DOWN — F/GHJVNG/J- 





WAIT/ GENERAL YASHIDO 
WILL WANT TO QOEST/ON 
THE GREEN-FACED DOG 

FIRST /YOUR BAYONETS CAN 
TASTE HIS BLOOP LATER / 
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NOW THE DOG WITH THE 
DEVIL-FACE WILL TELL 
US POSITION OFARTILLER"/ 
UNITS AND OTHER INFORMA- 
TION.... IF DOG NO SPEAK, 
WE WILL NOT USE NHIPS— 
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H'lT'S NO USE, W BUT I AIN'T 
PAPDy/THAT ^ NEVER 
BLEEPIK' SENTRY'P ) PESERTED 
CUT you POWN < ANYONE IN 
BEFORE YOU COULD A ME LIFE, 
REACH MS THROAT/ j LIMEY.' 
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YOU'RE WASTIN6 
YOUR BREATH, 
you SMELLY^ 
OLD GOAT/ 
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,UT THE JAP BAYONET ONLY, 
RIPS THE FACE'S SHIRT/ 




VEMFUNNY, 

GENERAL!... 
KNOW ANY 

MORE PARLOR 
TRICKS? 



SO/STILL NO 

TALK? THINK 
ONLY MAKE- 
BELIEVE,EH? 
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DON'T HOPE TO DIE QUICKLY/ 
WE KEEP YOU ALIVE LONG 
T/ME SO ALL SOLDIERS 
GET BAYONET PRACTISE 
ON LIVE TARGETS 
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CHEER UP, MY NASTy 
NIPPONESE CHUM/ IF V00 
DO WHAT YOU'RE TOLD, 

MAVBE I WOU'T KNOCK OUT. 
THE REST OF VOOR TEETH S 
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AUSSIE KEEP YOUR} BLIMEY f 
TAIL UP/.. IT'S ONLY / IT'S GOOD 
r THE LIMOUSINE, 
M'LORD, TO TAKE 
YOU HOME FROM 
THE BALL/ 



4^V 



TO SEE YER. 

FRIENDLY 

FACE POPPW 

OOTTA THAT f 

THERE TANK/ 
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Shortly 
afterwards, 
tony trent 

— WAR 

CORRESPONDENT 

-REACHES 

THE 
AUSTRALIAN 

ARMY 
CAMP 
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I'VE INFORMATION ) I'LL TAKE YOU 
THAT THE OAPS \TO THE GENERAL 
PLAN AN ALL-OUT \ AT ONCE— BUT, 
ATTACK WITHIN A / BE CAREFUL/ 
FEW HOURS . /- THE OLD BW'l 

ON THE WARPATH 
HIMSElF/ 



SO YOU SAW THE DEVIL HIMSELF 
. -AND HE HELPED YOO TO KIDNAP 
THE NIP GENERAL//WP YOU . 
TH/NK YOU DESERVE A MEPAL! 

/VOSff/lT'S THE GUARDHOUSE 
yOU'LL GET. YOU TWO BRUMBY 
LARRIKINS/HWjfeF SMICKERED 
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How to Make YOUR 

Bring You 

instead of SHAME ! // U \ V^ 




Will You Let Me 

Prove I Can Make ' 

a New Ma 



-U 



KNOW what It moans to have the Wnd of body that 
-■■ people pity! Of course, you wouldn't know it to look at 
me now, but I was once a skinny weakling; who weighed 
only 97 lbs-! I was ashamed to strip for sports or un- 
dress for a swim. I was such a poor specimen of physi- 
cal development that I was constantly self-conscious and 
embarrassed. And I felt only HALF-ALIVE. 

But later I discovered the secret that turned me into 
"The World's Most Perfectly Developed Man." And 
now I'd like to prove to you that the same system 
can make a NEW MAN of YOU! 

What Dynamic Tension Will Do 

For You 

I don't care how old or young you are or 
how ashamed of your present physical condition 
you may be. If you can simply raise your arm 
and flex it I can add SOLID MUSCLE to your 
biceps — yes, on each arm — in double-quick 
time! Only 15 minutes a day — right in 
your own home — is all the time I ask 
of you 1 And there's no cost if I fail. 



I can broaden your shoul- 
ders, strengthen your back, 
develop your whole muscular 
system INSIDE and OUT- 
SIDE! I can add inches to 
your chest, give you a vise- 
like grip, ^ make those legs 
of yours lithe and powerful. 
I can shoot new strength 
into your old backbone, ex- 
ercise those inner organs, 
help you cram your body so 
full of pep. vigor and red- 
blooded vitality that you won't 
feel there's even "standing 
room" left for weakness and 
that lazy feeling! Before I 
set through with you I'll have 
{our whole frame "measured" 
to a nice new, beautiful suit 
»f muscle! 

Only 15 Minutes 
A Day 

m No "Ifs." "ands" or "maybe*." 
Just tell mo where you want hand- 
iomc. powerful muscles. Are you fat 
and flabby? Or skinny and gawky? 
Aro you short-winded. peplessl Do 
you hold bark and let others walk 
off with the prettiest girls, best 
;obs, etc.? Then writo for details 



about "Dynamio Tension" and learn 
how i can make you & healthy, confi- 
dent, powerful HE-MAN*. 

"Dynamic Tension" Is an entirely 
NATL'KAL method. Only 15 minutes 
of your spare tlmo dally Is enough 
to ahaw amazing results — and It's ac- 
tually fun. "Dynamio Tension" does 
the work. 

"Dynamio Tension!" Thaffl the 
ticket! Tho identical natural method 
that I myself developed to change my 
body from tho scrawny, skinny -chested 
weaklng I was at 17 to my present 
super-man physique I Thousands of 
other fellows aro becoming marvelous 
physical specimen* — my way. I give 
you no gadoeta or contraptions to fjol 
with. When you have learned to de- 
velop your strength through "Dynam- 
io Tension," you can laugh at arti- 
ficial muscle-makers. You almply 
utilize tho DORMANT mu«clo-power 
In your own body — watch It Increase 
and multiply into real, solid LIVE 
MUSCLE. 

My method — "Dynamio Tension"— 
will turn the trick for you. No theory 
— every exercise is practical. And. 
man, so easy! Spend only 15 minutes 
a day In your own home. From tho 
very start you'll be using my method 
of "Dynamic Tension" almost uncon- 
sciously every minute of tho day — 
walking, bending over, etc. — to 
BULLD MUSCLE and VITALITY, 




FREE BOOK "Eviriartlnt Health 
r,mK ^ DVVI1 andStrenath" 

Id It I talk to you In stralght-from-tho-shoulder lan- 
guage. Packed with Inspirational pictures of myself and 
pupils— fellowa who became NEW MEN In s trenrt h. my 
way. Let mo show you what I helped E HM ! do. 
Seo what I can do far YOU I For a real tlirlll. send 
for thla book today, AT ONCE. CHABLES ATLAS, 
Dept. 2301, 115 East 23rd Street, New York, N. T. 






Holder of title, 
"Tho World's 
Moat Perfectly 
Developed Man." 
As bo looks to- 
day, from actual 
untouched snap- 
shot. 



CHARLES ATLAS, l>ept. 2361. 

115 East 23rd Starect, New York, N. T. 

I want the proof that your system of "Dynamio Ten- 
sion" will help make a New Man of me— «lr© me a 
healthy, husky body and big muscle development. Send 
me your freo book, "ErerlasUng Health and Strength." 



Name 



(Please print or writo plainly) 



Address 



City Stale.... 

Q Cheek here for booklet A IT under 10, 



